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ttty of his devotional music with his love music did not cause any
particular scandal, perhaps because Dr Henry Muudslcy's essays
had convinced the public that a great deal of what passes as re-
ligious ecstasy is really only a fantastic manifestation of quite
another instinct, perhaps because the love music had been so
seraphically refined. At any rate, (Jounod met with no remon-
strances as he proceeded to build up his oratorios out of the most
exquisitely sensuous elements of his operatic music. The only
fault found with them was that; their sweetness made them cloy
after half an hour or so, full-length performances being all but
insufferable.

Dr Mackenzie has followed Gounod's example* Tie is deter-
mined that nobdy shall accuses him, because lit* is a Scotchman,
of asceticism or Calvinism. His scorn is crammed with all the
luxuries of the musical confectioner. His ultra-sentimental can-
tabiles for the violins, his chimes of bells, his pianissimo shakes
on the cymbals, his glittering touches with tin* triangle and pretty
breathings on the comet, make up an ubundorwdly voluptuous
orchestration; and his actual use ofiho well-known figure from
the Tannhauscr Vcnusberg music, altered as to the notes, but un-
mistakeable in its rhythm (Mr Bennett: calls it "the Shepherds'
Terror"), comes in quite naturally in the instrumental saturnalia*

But, as Dr. Mackenzie is a hard-headed, vigorous man, proof
against an excess of any sort of ecstasy, devotional or romantic,
the effect he produces is entirely his own; and instead of sug-
gesting Gounod, he rather suggests a morally reformed Offen-
bach. There is a Christmas carol at the end of the first part of
Bethlehem which is Offenbach all over (minus, of course, the
Bohemianism), It is in six-eight time, treated in the most popular
fashion, with the orchestra marking the swing of the two divi-
sions of the bar like a huge accordion, and making it like a pious
cousin of the pastoral in the first act of Orphee aux, Enfcrs.
Another point of resemblance to Offenbach is in the way in which
die imposing effects arc produced.

Offenbach was no master of harmony: he could write an
accompaniment to a tune; but the moment he wanted to produce
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